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THE ANCIENT SETTLEMENT

You are at the point where Chareia began. The hill near the town
was recognised as an an- cient settlement by an archaeologist
Jeudakim Ramanau. It is supposed that people started living here
before the 10th century, and the settlement was used as a cover:
people hid behind its walls only when they were in danger.

At the top of the hill, there is an ancient cemetery. You can find
here wonderfully wrought crosses from the 17th-20th centuries -
«suncrosses» of Chareian artisans. In a symbolic pal- ette of these
works, one can decode stories about rising of Christ-the-sun, and
here cosmo- gonical beliefs are intertwined with Christian ones.

You will be brought to the sounds of a memory ensemble speaking.

at a height of 8 meters by stairs, going up the northern side of the
hill.

SHALAVATKA
AND TATARKA

One of Chareian legends tells about shalavats, an ancient local tribe,
and tatars. Once they met in a battle, and then buried their dead on
different sides of the river: they brought soil from the lake and went
on and on till two high burial hills appeared. The river vanished in
due course, but the burial hills Shalavatka and Tatarka — remained
for centuries.

In winter, 2005, Shalavatka was transformed into a gas pipe line:
the burial site was dug up and taken for construction works. Then a
part of a stone hammer and potsherds were found there — shards
of ancient times, which now are preserved in the museum of Cha-
reian library.

But Tatarka is still here — to the right from the ancient
settlement, further off, where you can see the tops
of the trees.
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THE ASSUMPTION CHURCH

Local historians think that the church of the Assumption of the Most Holy Mather of God
could have appeared on this hill in the 12th century. First mention dates back to the second
half of the 14th century and was found in princess Uliana's (wife of Alherd, the Grand Duke

of Lithua- nia) «Notes...».
In the second half of the 18th century Greek-Catholic temple of the Assumption, recon-
struct- ed after a fire, was wooden and had three towers.

At the end of the 19th century the church, Orthodox at that time, was lost again and rebuilt again from wood. At the beginning of the 20th century after
yet anather fire a stone temple was built at this place - made of bricks, produced at the factory in the neighbouring village Belaia Tsarkva upon the
project by Piotr Kamburau. Rumour has it, that children climbed the third level of the church and could see Chasniki from there.

The temple was closed in the 20s of the 20th century. In 1943 partisans tried to blow it up, but the walls remained standing, only the dome fell down.
After World War Il the church was taken to pieces and the bricks were used for building. Till this time we can see remains of its bed- ding and hear its
folk-name - Prychescinka.




CHURCH OF ST. MICHAEL THE ARCHANGEL

[CHRIST RESURRECTION]

At the beginning of the 17th century, one of the first Uniat temples in Great Duchy of
Lithuania was built in Chareia. The church appeared thanks to Leu Sapeha, who saw
in the Union of Berastse a way to the accord of our ancestors and independence of
the duchy.

It is known that at the end of the 18th century the temple - possibly re- built - was
wooden and had two small towers. The church was lost in a fire, and Natallia Milash
decided to give it back to the town: now you see brick walls, which were erected in
1824, but, possibly, the project was based on architectural traditions of the duchy in
the 15-16 centuries.

When the union was abolished the church became orthodox.

In 1935 the temple was closed and for several years chareians kept the icons at
home. Church services resumed in 1942-1943. In 1956 the relic was turned into a
warehouse. Since the end of 90s divine services are held here again.

A Muxatinosckas yepkosb
6bi/1a makas kpacasuya!
TlocmpoeHHas npu Canezax.
Ha zopke cmoum, kynona
NO30/104eHHbIS, U KPYy2oM
BbICasKeHbl KalmaHsl.

Cogbs AnekcaHdposHa pazyH

Mixadinayckyro yspksy cmasi pasbipayb — a mam pacmsop
Kp3n4a, YbiM Kipniysi, Kipniy nomiyya i He 03éub. Tak aHa

i acmanacs. 303en1ani mam ckaad cayxo3Hsbl, 39pHO :
xpaHini. Hy 6ayrowki ysnep yxo adcmasi,
nadpamaHyipasasi, i cmaiuyb yspkay, pabomaeup.

JleoHud CmenaHosuu lllatikosckutl




Kozda He cmano uepkseli, mym c kocména cdenanu makoll 3ameyamesibHbill
kuHomeamp! Omo 6bi10 npocmo kak 2opod! @unemsl kpymuau demekus,

ROMAN-CATHOLIC CHURCH OF ST MICHAEL THE ARCHANGEL ~ Ceemguonsemnee e S

brought belarusian language into
cathalic life of the country.

Y kacuéne kiHo zHani. Cadzeni, nayHo
d3sauell i yapocnbis, 2nadseni. [nad3iw
It is supposed that the first roman-catholic church in Chareia was built at the begin- . . Ha 3KpaH, Wmo naka3ssani,
ning of the 17th century by Leu Sapeha. In a newly-built wooden temple they placed TIESE D SB[ 7 RIUTED kamyuwikami Opyzi pa3 kidaeul.
a Byzantine icon of St. Michael the Archangel - as it turned out a wonder-work- ”O“.“ i ekl 1 192.08 WEIE Banasanici.
ing one. Phatos reveal to us a white ship of Vilnias classicism, rebuilt after the SUb.JECtEd 10 repressions it
fire of 1859 - with sculptures of Christ and angels at the top of the triangle STIEE QEIEITETE 18 [t ilmeEs B”aa“M“’;\AA”apeeB“”
frontan. In the church apart from the mentioned icon of Michael the A LN 1110 3 e [0 128 frose
Archangel there was another miraculous holy picture - icon of Holy e

: S . partisans, and after World War
Mather, which was brought by Roman Catholic priest Ignati from a Il ts bricks were used to build a

3 Ukrainian abbey. Inside the church was deco- rated with wood- school
‘ en figures of saints, a lucarne in a barogue shring, a lucarne .
\ above the en- trance and the lucarne above the entrance,
and an organ.
’ n . . o
" 1] In 1790 the priest of local parish was Hieranim Haraburda - a
“ “ famous belarusian philosopher, professor, Jesuite. In 1836 in
1 (1] 5
Ne= 4 5 gid3zey, sk yHiumMaxani kacyén.
y % - yx- o YHiumaskani napmeizaHsi. [adnaxbiii
“’ : v R |4 myda mori, y3apsani. I s 8id3ey, sk
i < cmoyn nbi/li 80 Mak 8o nNadHAycs
\ =In . ‘I/ ] 8 2 : BbICako, anycuiycs — yce cueHsbl
AL \ Sk M Epl YRS P ;s nasaninics. 9ma 30aHie cnabae 6bisio.
] it B . N 4 -~ ) . Tam i kiHo naka3ssari, i knyb bbry. Apyicmsi Tak i naxana, nakyoda i 920 Ha neubi He
pLN i | 1) 1)1 ly \ N 5 - et : CU3HbI BbICMYNani, i i3 Hapoda apyicmsl moxa.  pasabpani.
o s 4 A T Teerd) Cremares Uiaiesaw Bnaducnas ®eopunosuy CopoquHckudl




THE HOSPITAL

The first «local» doctor - Fiodar Mikhailavich Ramanau - came to Chareia in 1906. Several years before that, at the end of the 19th century, a
hospital was built and Ramanau came there to work as a paramedic. The red brick building with one-meter-thick walls that remember many
stories of recovery is preserved till present days.

In 1926 a bigger building appeared near it. During World War II, when there was a military hospital, it was burnt down, but restored shortly.
Now it's a working clinic.

Kans 6ansHiusl mocm 661y d3epassHHbI. Tyda
cabipanics. TaHyasaub xa He bbisio d3e, 6e3
nosa 6b1/1i damsl. Tak B0 MOCm nacmpoini,
cabsapyuyua i maHyyoub. Mocm wbipoki bbiy.
I Bo xmo naéyp, xmo maHuyeusb.

JleoHud CmenaHosudy LLlatikosckudi




FIREFIGHTER HOUSE

il

A house for a firefighting team appeared in Chareia as

in the biggest town of Sennenski parish at the end of

the 19th century. In the square near the building for the
volunteering lifeguards barrels with water were put and a
stable was built - horses helped to bring barrels to the site
of the fire.

The place was named The Fire- fighting square.

There were two buildings with such beautiful brick- work,
but only one has remained. It was carefully re- stored
thanks to a local historian Raald Ramanau, and pieces of
chipped bricks were put into place.

TMaxapHas 6biia Ha KOHSX. YpyuHyto
Haoa bbio. Cneublis/ibHbig Ha yeseze
60uki 6bini, 1 ambl Hacoc. [lacns saliHbi
adsiH nakap MHe 3anomHiycs. 5 maosi
36ezay naznsdseys. []soe kadyarouyp, a
>mbi wiaHe yszaeys, i ec/ii Hada Kyobl
671130, mak Ha naxapbi x /1tod3ell
MHO2a — maykaHyUb 3mbls Ka/iéckl i ycé.

JleoHud Cmenarosuy Lllatikosckutl

Cmanosyto yxo y naybo3scam
BacbMbIM 2ady, 03e 3apa3 nasxapHsl
dom, adkpbisii. Hameipsi cmasisi 6b1/10
na yameipsbl Mmecmsbl. Bom mabe
naxasicma, 4amsipbixobl 4ambipbl -
wacHayyays. LllacHayyays Yanasex
edsiHaypaMeHHa Yo Maz/li nakywaub,
nisa mazsi naniys.

Cepzeti CmenaHosuy lanaHosuu




Tym som 65u3sko, mak paHbLue
Mbl Nolidém Ha amu knadbuwia

U CMOMPUM, KaK UX XOPOHSIMb.
Hac oHu He nyckanu, Ho mbl demu
obonbimHsie bbi1u, npubexum.
O6bIKHOBEHHO BbIPbIBaOMb AMY,

8 casaH b6esbill 10xamb, a NOMom
ouyepmaHus auya pobams: 3emsio
Ha 271a3bl, Ha HOC U Ha 2ybbl, —

U 3apslBaloms max.

Cogbs AnexcaHoposHa LpazyH



LEHTP

CanosxHbix bbin0 d38e. AOHa bbina Bo d3e noyma

y Hac 3apas. Tam yanasek d3ecayb pabomana. A dpyzas
canoxHas - Bo d3e i03eyb acpasbm-dapoza i nasapom
Ha Jlyzasyio.

Swuys koxbl BbIpabsai, 3ma k 03epy mam dasbLua.

Hebanbwoe 30aHie 6bi10, Mempay dsadyayb-mpbidyauyb.
Bouki cmasni Ha dBapa. Tydsl amy koxy kidasi, a nomsim

cywbii. 3 asey wybbl Wb, KAXKYXI.

Bom sma Jlykomnbckas ynuya, 4mo k 6onbHuye udem,

6bi1a omctoda apka u npoxod myda. Cmapuku zosopuiy,

umo pecmopan 6bisl, a NOO HUM apKa, U MOXHO bbiio
npolmu Ha my yauuy.

30ecs bbin1 pecmopaH kozda-mo. BHusy 6bi1 6obuwioll
nodsarn, a Hasepxy kapuma. Ho He oyeHb-mo 6onbwas.
Cmona Ha Yembipe.

il
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Yepes — amo 6bis1a He depesHs, amo bbisio mecmeydko. Ecau kpynHoe
HaceseHue, bo/ibule OByx MbICSY Ye/TOBeEK, — yxKe Ha3blBa/loCh «MeCIeqKo».

A Bom ama cmopoHa Bcs bbina

8 kawmarax. ¥l mam ewe cmosau makue
yaHbl dybossie. LLIkypbl 3amayusanu u
sbipabamsisasiu nepzameHm Ons mop. Topei
nucasnu Ha cneyuasibHOM nepzameHme,
ckpymkax, «0bosix» kak 30ecb 2080psm.
Ezo onpedeneHHbiM 06pa3om BbIMaquBau,

omckpebasnu, oH makol moHkul nosy4asncs.

Beipabameisanu 30ecb 3mu ckpymku
ucnokoH sekos Ha ynuue Jlykomsnbckodl.

Bo smwbi cknad ns knyba — éx 6bly
dByxamaxHbl, 03epassHHas Hadcmpolika
6bina, i mam wobini. banbé, adzexdy.

51 3 mayep o Obik daxa 1 3axadsiy myodsl

Tam makis mazasiH4biki cmasni Haypao,
ad3iH kans adHazo. Tam 3spHo 30asani
/110031,

Espeu cebe sbicmpounu baHio som mym,
coscem Hedasieko, Ha 20podckol mun.

Bo ¢pyHOameHm ocmascs Ha LLkonuwe.
Tpubesuwb, name koneek omdacu, motica
XOmMb Mbl 7 He 3Hato ckonbko! Ml masuku,

U makue ckameeyku, U NOI.

Swys koxbl BbIpabnsi, sma k o3epy
mam danbwa. Hebanbuwoe 30aHie 6bis10,
mempay dsadyayb-mpeidyayb. bouki
cmasni Ha dsapa. Tydbl amy koxy kidasi,
a nomeim cywbini. 3 asey wybbi Woisi,
Kaxyxi.

A mawm, 20e koHmopa, 6bin b6asap.

Bcé 6bi10 3a6umo amumu KamHAMU —
6pycuamkoll. ¥l mam cmosnu nasku,
cmonbl, oAU Npue3kanu Ha KOHAX
npodasams moxe.

A mam danbuie 6o cenbckull cosem, dom makoll
mpoxamaxHsill. [Jo pesomoyuu mam xunu 6ozamsie
nrodu.

Tym 8o 93e Ha ysHmpsl domik cmaiyp,

d3e nasapom, mym cmas/ia By4blyesbckas,

a B0 mam Oasbwa 0omik cmaiyb — mam bbina
aypalckas wkosa cmasna, i pyckas wkona bwina.
Tam kawmansl pacni, nnawyaodka bbina.

Tam kny6 maki Ha UsHMpbl cmasy 03epassiHHbl -
mam He dall 6o2! Tam cmoka Hab éuya manadséxsl,
wmo nap i03ém, 038epbl pacKpbimbl, K ycé payHo

y 6ani. I kiHo mam nyckani, i maHybl ysedapsl. Lisnas
kawa 6binal

A Ha Jlyzosol ynuye cmosn 3a8oduk, komopeill denasn
kaseuHosbIl kiel. lepeso um kneusnu, 4epHbid makod,
u3 obesxupeHHoz0 meopoza ezo denanu

A mawm, d3e y Hac ysHmp, 8o O3e A3ap3ys,
MazaziHbl 6b11i nad adHol kpbiwadl.

Yce Ha adHy cmopaHy, mosibki

O3Bepbl pasHbis. I npeinadHameis 6bii
caHyimempay copak.

Ky3Hi 66111 nawyi Ha kaxoad syniysl.

Ha Jlykamckad, Tapadckod, mym

y UsHmpbl 6bina. Y ky3Hi abbiuHa 6bini
aypai kysHeyami. I yce xsanini, wmo

dyxa xapouwsis. AdHociw pabomy, wmo
Hi 303enaroub — xapawo. Y acobeHHacyi
nnyai mysoiki xganini. LLImo sk 393enaroyp
nsyz - xapawo id3zeys. Bo ama ky3Hey/!

W som mym 6ei1u demckue doma. Lemed
mam 6biio okono namucom. Ilsa doma
makux 6oabwywux oHu 3anonHaau. Joma
cmosanu myda k o3epy.

MenbHiya 6sina 6answas. Basini manous 3 ycéll akpyai.
A Ha MesnbHiybl bbly 2eHepamap nacmaysieHbi.

I 2eHepamap smei dasay csem Ha ycto Yapato. Bo max.
MeneHiya pabomaeys i Bbipabameisaeyb csem.

I na syniysl npassni niHito anekmpanepadad, cmasnbebl
nacmasini, i na yceli Yapsi ceem 6bly s1ekmpbidacki
a0 MesibHiybI.

Tym csoll sa xneb nekni. Od, axi 6enbl xn1eb6! bynka
makas BO BbICOKasi, makas 8o 30apoBas, a sk cyicHew —
AHa Bo, adnycyiw - anayb pacyeyb makas basibuias.
Taki ykycHbl xneb nakni!

TakapHs y Hac mym 6bina adHa,

smapas, 0a saliHbl W43 iHBanidckas bbina NAKapHs.
JT0d3i Ha Hell cmapebis pabomarni, iHBaniobI.

SHbI pabomanni i xn1eb nakni, pazsasini y mazasisi.

Tam 6b110 Ha YsHMPpbI ycé 3acmpoeHa, adHo kK Opyzomy: 8o ad3iH dom, i32apadsb
ynpbimsik, Opyzi dom. CeabodHbix Mecy, He bbisio, ycé bbiio 3acmpoeHa.



Holocaust memorial

For a long time Chareia was a jewish town. At the be- ginning of 40s
of the 20th century jews were the hig- gest part of the population. On
5 March 1942 a tragedy happened: almost all of them were executed.
After World War Il there are no jews in the town. Race mad- ness

and fear created a void, which is impossible to fill in. «The Valley of
the Communities» in Yad Vashem museum cherishes the memory of
Chareian tragedy.

0Y3Hb MHOTA AYP3S1Y 6bI/10. HE 1AW GOT... Il YCIX, | MANAZA3EX, | CTAPBIKOY, YCIX IX BA3I/, BO TYT HEZLAXAA1391 BblY KHDKHbI
MATA3IH JIAP3YbI, 3IMOW, 3TA KAK PA3 BblY COPAK BTAPbI M0/l YXO, IX PACCTP3/III YCIX HEMLbl. ACOBEHHA KANI Y 1IOME
PACCTP3/IbBAKOLIb, KPbIK, FBAJIT BblY - BAABLLIY3 HE IAW BOT. A MATOM MEPABA3I/I IX TYAA. TAM BbIJIA KAJIXO3HASI CBIHAPHAS
AIMA, | IHbI IX TY/A YCIX 36POCI/I. | iHbI TAM... Il K BSNI IX... BAAYLb, A TAM A3YYATBI | A3ELL, YCIX 3 XATbl BbIBAA3INI,
| TAM HA XAJIbHSIBIYCKAW BYNILbI, MA JIEBAW CTOPAHE, TAM TOXA A3ETA IX CTPANSNI. TAKOE YP3MS Bbi/10, LUTO BAMHA |
TITNEP IAY KAMAHAY IX YHIYTOXbILb... Il MATABA MAPTA. MATABA MAPTA AHI IX BI/1l. MAPO3 BblY CIIbHbI - COPAK FPAZIYCAY.
KAMAHJA BbI/IA 3AKPbILb YCE CAPAI, TO-AIPYTOE, KAB Xbi/bl-AYP3I HIA3E HE NMPATAJICS, | YCIX 3 XAT BbIBAA3INI | CTPANSANL.
YCE. CTPALLHA Bb1/10... Il TYT BbINI0 CEMbAECAT NPOLEHTOB EBPEEB, A OCTAJIbHBIE - BEJIAPYCbI. U OHU UX NPSMO YTPOM
NOPACCTPE/IUBA/IN. 3A CTOJIOM. BCE 3ABTPAKATb CENU, U OHU 3AXOASAT - U UX C ABTOMATOB. U OHU JIEXAT U JIEXAT. NOTOM
NIOAN UX TENA HA CAHKU BPAZTU W BOH TYZIA OTBO3W/IW. IMY BbIKOMAJIM - U TYAIA. 1 MALLAHOM Bbi/l. HAM 3ANPELLANN BETATb
TY[IA. NOTOMY YTO OHW CTPENSAIOT, ¥ Tbl NOA FOPSYYH) ELLLE MONAAELLD. TAK W HE NYCTUNW. CEMbJAECAT NPOLEHTOB EBPEEB
BbI/10, A MOC/E BOMHDI - TPY LUTYKW. I AYP31 3HANI, LUTO BYA3EL SKIU-TO KPAX. BIB/I0, MOXA, UbITANI, HE 3HALD. | VXA
BASNICA. ECNI HAYHELLA BAMHA Y MAHSIA3ENBHIK, TO 3HAYDILb IXHIOH PACY IYP3Y NACTPANSAIOLb. IHbI Y)XXO 3HANI F3TA...
IX CABIPA/I Y 31AHISI NYCTbIA | BAMI KANOHAN. | Y KAHLLbI BYTILLbI, TAM A13E ¥ HAC CINIOCHAS IMA, IX CTPANSNI. SMA MOXA TPbl
JIHI XAA311A XOAAPAM. A TAZbI NPbIBA3NI HEUKIX BPABEH, HAKIZIA/I HABEPX | YbIM-TA ABJII, KAB TPOXY 3X34. Il AYP3I Y
HAC PABOTA/TI YCHOAbl: MA MATA3IHAX Y HAC BbI/Il AIHbI IYP3I. ANLEKAP BblY XAPOLLbI. IMY NMPbIKA3 NPbIALLAI: ANLEKAPA
ACTABILb. XXOHKY, CIM'H0 PACCTPANSILLb, A iT0 HE. TAK LUTO EH BYA3ELLb ACTABALILLA? KAXA: “HE ACTAHOCS §1 HI 3 KIM, l CA CBAIMI
BYALY". 1 CAM MAWLLIOY HA PACCTP3/1. Il EC/1I Y KATOPbIX OBYY BbI/IA NAAXAASALLYAS, TAK AAXA NEPAJZ SMAW MAT/TI PA3YLLb, A
BOCATA PACCTPANSLIb. 1Y)XA CTPALLHA. HE AV 6OT. Il $ KOTIA AEBATBIN K/TACC OKAHYMBAJIA, Y HAC MPAKTUKA BbIJIA U Mbl
3TOT NPUCTPOEK K CTAPOM LUKOJIE CTPOM/IN. U KOTF/IA PbIIV TPAHLLEO NOA OYHAAMEHT, OTKOMAW SLLUWKKU, OCTAHKUW. TAM
CNAOLLDb 3TV 3AXOPOHEHUS. SMA BbI/TA OTPOMHAS. AAXE B IOKYMEHTAX CBUAETENbCTBA ECTb, YTO KOTZIA CTAJIA OTTAMBATD,
3AMAX CTAJ1 PACMPOCTPAHATLCSA. KOHEYHO, CTO/IbKO JIKOAEW TAM NOrPEBEHO BbIN0. BOMBLLE ThICAYYU YENOBEK. 3ECh M BOT
TAM, FAE NAMATHWUK CTOMT, BTOPASl IMA BbIIA. Il A «NONE3HbIX» EBPEEB MO3)XE OTAENbHO PACCTPE/IMBANM. TEX, KTO
CYMEN YBEXATb OT 3TOM OBJIABbI 5-F0 MAPTA, WX MOTOM BbI/IAB/IUBANIN. B KOHLE XONIbHEBUYCKOW, BO3JIE LUAJTABATKM,
PACCTPENSINIW. Y MEHS ECTb CTUCKW C AMUNINAIMMU, Sl WX BEPETY. HO TAM, KOHEYHO, HE BCE. Il NOC/E FEHOLUAA HAYANOCH
MAPOJEPCTBO. MHOTME BCMIOMWHAIOT, YTO B BEHbIX XATAX NOSIBUIUCDH TOr/IA XXE/E3HBIE KPOBATYW C EBPEACKUX [IOMOB.
BCSl UICTOPUSA YEPEM BbI/IA B EBPEWCKMX [IOMAX, KOTOPAS BbIJIA COX)KEHA, PA3TPABJIEHA W YHUUTOXEHA BO BPEMSI COPOK
BTOPOIO rof1A



LILAC ALLEY

Creation of a lilac alleys in the town is a history of bright enthusiasm. Thanks to the Milashys in
the 19th century 126 types of this bush appeared on the way to the mansion. In the course of time
lilac adorned streets of Chareia.

In April, 2019 the authors of the project «Chareia. The Interactive guide» started reviving this lilac
universe.

The wooden horseshoe-shaped Empire house was inher-
ited by the Milashys from the Sapehis at the end of the
18th century as a part of the mansion. It was sur- rounded
by gardens and behind them a huge landscape park was
situated with a willow and two linden alleys, and along the
willows ponds cascaded from the hill. Every spring white
and black swans came to their waters. There was a green-
house with exotic plants and even a hot air balloon in the
mansion - Uladzislau Milash, Oskar's father, was interested

MANSION OF THE MILASHYS

Moinaway dom 6bly 6asibLubl i O/1iHHbI-
OniHHbL [a BaliHbl mo wkona benapyckas
6bi1a. Tam pasib cmasy, banasasnics Ha
smbiM passi mbl. I cad 6bly!

ZImumput CmenaHosud TywHos

in travelling, sci- entific and technical inventions.

In 1906 the last owners of the mansion - mother and son, Maria and
Oskar - left family seat. During World War | Maria came back for a short
period of time and then there was a military hospital in the house.
When communists came here they behaved like barbarians. In 1922
Oskar came to home grounds to show these places to his friends and
saw only total desolation. Later in the mansion a school was organised.
During World War Il it was ruined and only cellars were left.

In the 50s a school was built here and you can see it now in front of you.




Tym ninel 66111, BO Mbl 6b1 yOBaéx He
abHsi, banbwbig-banblibia inel.

LINDEN ALLEY

Jlapuca CasenvesHa [JemudéHok

Step into the linden archway, appreciated by numerous generations of local people - and trees will help you lose your inner sense.
Among Cha- reian lindens one can find the sacrament of union with nature and the town.

This alley created by the Sapehis was once a part of a huge park. Through lace shadows under little windows formed by branch-
es you will come to a circle of century-old lindens to the highest point of Chareia, where the bedding of an antique arbor has
remained. To the left from the trees you can find one more present from the alley: a vista travel - from Chareia across the lake
to Belaia Tsarkva. And not far from it, alongshore of a pond which is the first one from the old cascade, in 2018 architectors from
school SESAM Ex Nihilo created a summerhouse for meditation.

Tam sa Bakos makis ninel cmasni, y 08a padsl. Yopm ye 3Haeyb
ko/ibki imM 2adoy! Canezi cadsini, yi 6oz ix 3Haeyb, Xmo madsi
kamaHOasay. ¥ mpsl abxsama — makis ninbl! Beicokis...

Imumpud CmenaHosud TywHos
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THE MILASHYS SEPULCHRE

A brick dome near the catholic cemetery is the Milashys sepul-
chre. Arthur, Natallia and Uladzislau rested here - grandfather,
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grandmother and father of Oskar, a writer and a philosopher.
At the beginning of the 20th century the sepulchre was
closed, in 1936 de- stroyed and now it is empty. Lilac
blossoms here every spring - an echo of an alley
that was created by the family on the way to the
house.

Lisanep mbi k 03epy xad3iyb
cmarni. ImeHiHel — myda 3axod3im,
naxanycma. Ha Y3sanni cadsiw, moxHa

i BbINiyb, kasa sosepa nacsadseus. [lse kaussni
nacmpoini. YHyki npsissdxani, nakamanics. Hac
mam i cpamazpacipasani. Xapowbis ka4ani, Hivoza.
Zzeui nobaypb kauayua, ax npbigsoxaroys. Cacedsi x
Bo 2/1903aUb, Kab He abnamini mam wmo. HasbiBaeyya -
Y3sanne, 6epaz maki 8bICOKI.
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TRINITY CHURCH
(WHITE CHURCH])

The peninsula in Chareian lake saved a miracle. One theory is that
the White church was cre- ated by Leu Sapeha in 1539, when he was
reviving the local monastery. The other one is that he only restored
and whitewashed it, and since that time it was called White. But the
temple was laid down by his grandfather Bahdan with the help of an
Italian architect Aristotele

Fioravanti in 1475. It means that Belarus has a unique

example of the early baroque style. Whoever built the
temple, he created something wonderful - a dome with a
huge aperture without pylons: come inside and it will
take your breath away.

At the beginning of the 17th century,
both church and monastery adopted the
union, in 1839 they became orthodox.
In 1929 the temple was closed and the
bell was sunk in the lake. Later the gov-
ernment tried to destroy it, then it was
transformed into a granary. In the 80s
it was used by alpinists for training.

Tym paHel Hi adHol xambl He 6bi1o. Lispksa i naH. BoH mam by, Haynpouyb knadbiwya. Tam
akayblsall dapoza 2o BbicadxaHa bbiia, AW43 i ysnep Bo akaybls pacyeyb.

Y BaliHy Hemybi yapkay He kpaHyni. Hivazo He adapsani. [bik nacns x BalHbl cmasna ys/ieHbkas.
I kymnana, i nanel, i ycé bbino yaneHbkae-usneHbkae! A kpacisas x 6biial Tam 3a ameim
KymMnasam maki wacyizpaHHik 6bly 3 dacok 30enamel, y mpsl docki. Takas kpacamal A mam syHb,
03e 3azapad3ini, ama x ycé bbina yspksa. 36oky 6bi1i nanoss! kabiHemsl. Tlon 3 ix 8bix0d3iy y
U3pKBY, mam masiycs, kcyiycs — ycé eama bbisio 820 03e1a. A namom paéHHbl 3epHackiad bbly,
NoyHyto 3spHa Hacbinani. Kayxossl Bszni, Hapybyoyka bbiia 30aub Kayxo3y mam cKOJbKi MOoH,
yce 8a31i-30asani y uspkay, noyHyro Hacbinani. A madsl kymyHicmel — neryl.. Hy dasal namiys!
Jlamini kamy Hs /ieHb. 3710Mini ycé.

Cnipmsagod bbry. 9ma k /iecy myda, npama 93epsbl, i mam 3a kaHasam. A KipniyHbl 3a8od
npasel mpoxy. Tam mpyba sw4s meipybiyb.

A mym HiBoOHaza d3epasa Ha Bocmpase He bbl10, MOsibKi a0HbI BiLWHI, C/TiBbI, 12pyus! 1 16/1bIHI.
Taki cad 6biy! Tak i Hasbisaycs «Tlanoy cad». Tym cmpawHa 6bi10 215903eyb — ycé KpacHeHbKae,
adHsbl siwHi! Kpacisa, wmo mei!..

Hukonati MieaHosuY






THE SCENE

During the first SPRAVA festival, which took place in 2017, an international team of carpen-
ters and architects built this scene - for concerts, lectures and workshops, relaxation
and con- centration. The author of the architectural project is Siarhiei Krauchanka.

The scene is made of lariks. It is a surprisingly durable type of wood which has
not only strength and unblemished reputation, but also curative properties.
It is believed that if you touch it and sit near it, you can see the inner
light and become a little bit happier. Maybe that is the reason why the
scene is so loved by musicians and listeners alike. Here SHUMA,
PORT MONE, GRIOZI PAFNUTIA, TROITSA, ULIANICA, DEE TREE,

YAHOR JEIHALO, OKO ORCHESTRA and many others performed.
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If you cross the island past the St. Trinity cathedral ruins, fruit trees of former gardens,
oak clearings and come to the gleam among the trees on the shorefront, you will

find yourself in a wonderful place, which you would not leave. Here you can sit
on lariks steps, cascading down the hill, looking at bulrush in the water or
at the sky adorned with oak branches. Or you can come down to the
floating platform, laze in the sun and swim to your heart's content.

THE BEACH
L

The beach was created in 2018. At the beginning participants of an
international architectural school SESAM Ex Nihilo created a project
PLATFORMIX - they constructed a floating platform for picnics (the
tutors are Anastasia Lemiashonak and lllia Katliarski from Belarus). Then
Siarhei Krauchanka, the architect, created a model of a beach pier where the platform
can be attached to. At the second SPRAVA festival, the team of woodworkers an
carpenters brought this idea to life. :




CHAREIA AND BIELAJA CARKVA IN PICTURES AND MEMORIES

Authors of the idea — Katya Averkova, Agniya Asanovich

llustrator — Anya Crook

Design, layout — Maxim Osipov

Work with historical materials — Nastya Kachan, Tatyana Kozlovskaya, Andrey Belaretsky
Interviewer — Katya Averkova

Web design — Anya Perminova, Matvey Saburov

PR — Alina Krushinskaya, Kristina Grekova

Photo — Tanya Kapitonov

Project Coordinator — Katya Averkova
The project was implemented by the initiative group SPRAVA with the assistance of the International

non-profit organization Pact and with the support of the US Agency for International
Development (USAID).

We thank the District Executive Committee of Chashniki and personally Alexander Surin and Alexander
Kosov, the Village Executive Committee of Lukoml and personally Nelli Gamboryan, Evgenia Antyukova
and the Stroymaster store in Novolukoml, Maxim Kvartalny, Grigori Goldberg and our dear volunteers.

chareaplace@gmail.com

charea.spravafestival.by
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